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eyebrows together in contraction.    4. The muscles of the eyeball move the pupil in different directions.
II.    5.  The Pyramidalis nasl extends over the bridge of the nose.   6.  The Levator labii proprius alceque nasi descends at the side of the nostril, and in contraction draws up the nostril and that part of the lip lying in front of the eye-tooth.    7.   The Compressor nasi arises from the bridge of the nose, and its action is to expand the nostrils.
III.    8.  The Orbicularis oris surrounds the mouth, controls the closing of the lips, arid draws the corners of the mouth together.
9. One elevator of the lip (6) has already been mentioned ; this muscle, the Levator labii proprius, raises the larger part of the upper lip; while, 10, the Levator anguli oris is a smaller muscle which raises merely the corner of the mouth. 11. The Zyyomaticus draws the corner of the mouth upwards and outwards. 12. The buccinator lies upon the inner side of the cheek, drawing back the corner of the mouth. The following muscles of this group oppose those above. 13. The Depressor anguli oris draws down the corners of the mouth. 14. The Platysma my aides draws down the mouth and chin. 15. The Quadratic menti protrudes the lower lip.
We observe in the figure that the chief centres of expression, the eyes and the mouth, have their muscles arranged upon a similar plan; they each have a circular closing muscle, and a series of other muscles arranged like the spokes of a wheel to exert a counter-pull. As an example of muscles acting singly to produce a simple expression, we find the Occipito-frontalis raising the eyebrows and giving the look of surprise or attention, an expression which Darwin explains upon the " Association " principle, this action also being necessary when we open the eyes wide to look at distant objects. The Corrugators also, drawing the eyebrows together, give a fleeting expression of doubt or pain.
As a simple example of combined action let us look at the so-called grief muscles. The Orbiculars, Corrugators, and Pyramidals, acting together, draw the eyebrows downwards and together, as the frown in anger or perplexity; but when their action is partly checked by the simultaneous contraction of the Frontalis, the inner ends of the eyebrows and the inner corners of the eyelids are drawn into an oblique position, indicating mental pain or distress. This is accompanied by a variety of folds upon the forehead, which are very different from those seen in the simple contraction of the Frontalis. The first signal of real distress is given, especially in children, by the drawing down of the corners of the mouth, in the contraction of the depressores anguli oris.
As an example of opposed action, we find the first signal of